haanie, A

FOUINTD Pipars in b Longon
charming flat boking ower whl-fasbiondd
Hannver-siguare.
nll'.l.ﬂlr;_! itypr [i"H! M T b e s |h|i -ﬁ'rl.l!h._. lll.l'll!.l jh.p,
roar of London teaflle comes sucdifivd by heiglt,
bt atill axiatent.
¢ Finarn has alss a chapmiag placoe m thd coen-
trv. An odd farmbouss, ** Stillapds™ st North.
chapel. Bumer, This howse has alee an e
poriapt braring oo Lhe authaer’s work, s will b
B
Tho centre of both thesa pluces in the striking
ﬁguri ol iha Frea graenatal himnaedf A mman of
a little mares ihas mediom heaghi, ot on any
way stout buk poé abpopmally thin: ol well.Enit,
capablo frame: s fgure that suits & horsenian,
A hif-?."i'f“ﬂ- ik :_:aill'm. 'r-"ir ErincEn 18 I'l“ gl I".h!'"i-g
apd peund others  Ile is yuite an capert bicyciist
His head and face are both pocaliar and strik-
ing. One could sever fa1] to recognise him n
tha Nesh, l‘ll"n‘!ﬁ.; e seen s paorirail bla ia

extramalr bald, s that thess is no mislaking his |

cransological poculiaritees. A head somethicg
hké an enormous egr. A masierfial face. whoss
main charsoterisdios are of 1Baghs, astatomoe,
apd abové -all of pubtieiy, His [orehead falis
back over an enormous frontal sinus, that redge
tlp 'h-f':-mn aboae Ih-i‘- n:g-f;*!lrﬂm._l w 11 b F-'h'rf'n-'r]-"ﬂi'-*'!
take o mean s *° powser of distispguishing slight
differesces ™ . . which baing applied to ase be
commas piractically hl;l-;ilmﬂgﬁi al character. Bius
evehrows are wide and thack and strong, (mdesd
of such size: ad manoer Bs o bootanes a Deoys
sary part of caricatare and even of the delinea-
fion of sxset eharacior.

“How do you set sbout weiting & play? ™ |
ll{',ﬂ‘."lh-

“The "sslling about' 18  fairly  uniform,
ibough the weiting B varioas. 1 most tell vou
kst to me the theme and the working out of
aré wviry cifferent things and  require guite
different setling.
eily. I must bave lile arcund me—eager, sionu-
oud, pulsating life. It may bs 0 8 crowded

tboroughlare, Jf may ba bere’ in my own room |
al night, with the sensd of life arcund me: with |

thea bum amd.  roar of movement and trafio
coming op o me from below., It s oaly when

fueh 18 around me that my brain quickess ia |

creative wark.,. Later an, when the thems i
eccapiled god tha gescral schoms scems to taks

ochesive phaps, the method of work -l!&::l:ir-ie-l:arl

changes. I have fo gpet away somewhers all
by myeelf, where I shall have nothing and
nobody to intorrupt me.'

“ Do you work all dar lopg ™

*"Nod at all. My actual dav’s work at the
play s thres or four hoams. That is guite as
leng 88 the mind can remain frah and s con-
tant to be comcentrated. When the masd s get-
ting wasried 18 Becomes rebellious to details—
and & play w ali details'™

“Is it all the same to you in what parl of
the day you work ™™ |

“No! I do not work in the earlr maorning.
My time is at might or in the lats afterooon.
‘Perhapa I ought to explain that thia s net
mltogether & matier of choios, but ops of habit
In my early years of writing, while I was still
ma actor, my hours wers ol necessity late. Inm
the moming 1 was rebeariing or sludying my
part: then, after the early dinnor whick (s
necessary in the routies of am actor's |ifs, |
resied to prepare for my night's work.
fore, m¥ oaly tima, the oaly tlma [ could de-
pend on for 'E,leaﬂriliing. was late at night.'"
- Do you know, and can you pay, why it is
that retiremont s necessary for wour working

ina b fmr idﬁllﬂf" |
"1 think it s because my wark 18 imparsanal.

In & play I am nod, in anyithing I say, speaking
II;'.lf'“ lu:r.llh” [ E N nu’*rﬁl# I:""-_ﬁ m.ﬂl,l'i'h;l:if-a:i_- T g

various characters; and that I may wnderstand |
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' and follow omt tha
| gharnotor of cash 10
pcometanlly VEFYIILE
conditions al izl
| I have o b & L

fio Mol mTeEld 16
scine poft of abstraction. aninflueneca by extesnal :
pomsdiizoes. Unes own pepenaalnly,

T Y L |
apt 1o inkeriere 10 1hde wivk | one 18 ansis
beineg remunaded of .

“ ik youw fiewdl Youlr work mnflgenced
| or hampered—by vour experience as an actor
| “That i & EBaf qoestion, amd certaon o

Lave 1o bo explained bedors 5t cam be o nswered
| U thee oo bemnne]l 1 shemle] say that £ drncnat st
| it has been am actor & betier able 1han otl
I 10 averams B dificulises of e orali
| other, too irtimate an eoquaintancs with the
,'ijl-!'.‘*.'.i;l.n".i' aE< viA AsMatizofts 1~ 2t 10 n
iman'e view of life—to bepet mere 1hes
On Ehe whole, Bawaver, jiractmal experiencs of
the mctusl theatre 18 of _.nl.-.-,w_!':jg-;u_- I the piley-
wright. [t shows him, i bs has avéa o e
that anyihing can be done om the stags by tha
AN ‘u!!!f-,;l LIIH-'!F- Biw Loy l_!.:l il d
| °, Ye&, the art of the stage is illimitable
 rend i aoEne madera eriiciem of limit st ioos
Ll MEps But o me there are lemdat voma only
o the autbar's oa incily to deal with the tech-

mical difcaltiea of the mediam in which be has
\uBdertakon to work, Btevenson wrods that drama
T fjliiilili“.l'lj;l'.dl af e, "Thest was hacauss ho
ever o0k paims ﬂrt';.u:':ﬂ ke ecessary
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thentrical fechs 1]l il there peed mok ba
falsslicaticn, ol T LR | e rp 4 (VR 2 Tm e
Rl Hih A drdma & an I'I!i'!-t'-in-ll"; braf |
kb & fRung 14 small in bulk it also is |

not nacosmarily imperfesi Peelection i
Lthee wfiflrvhidls & &pe”’

" Im writing a play Jdo you think of the powors
and ICAVCEas e uu_i.' tho adtomm who are 1o play
im it --
| “NMa: I try in diamiss from my mingd all

' thouetits of the theatres, of actors and sctresses.

ot |
e d o ohidescopads 10 I'E&!!ir'l;i,
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The thealre 18 1o me thea a bunliding oaly, Thers |

b4 [ E.ill'“'.li:.llﬂ. of the imidividual :-In'.-rH it

the play =8 coscdaved ansl i greal

ry
1 'rf At the stedy wadow,
I: | “ gl lasde

L Wi FiT, i_,r_ yiii] hn-':il‘_ ;'I iy |
writer whije deang his
sark thynks of ORFCRLD
pegformors b Wil I all
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thims  mpetcial  poreine iJ
nod play ik
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aavibmg. All thati we x| |
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i fin woaRige mll - ] Ly 14
thamlk thesas thaines e
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2 tame [or x|

I8 & Ein e Fef L],

bogubimer of 1l

phaveia, ol for the making of the plas
C8neaking o any young weiter for the stags,

1 would caulios him agamsi composing what

“rough dradt’ of the play fird and

R T b oy | e Pl |'-fr. ak. Ap alaborates
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bawer lorm of composdion
'Pat i therd B féecdived Mechasipim oOr
farmality &  Ehaaaglis al, method Ay

wraleng *" | asked i order B et hisn i 'I;Ek
on, nod to challenge his satement,

“Weth every play 1 write | have o learn
afreah the srt of playwriting.™

- [l,l-"ll'l'lj
copelos 10 thae art ¥

R i &S I:.;':.-:h‘ﬁ_p‘; nrieciples, bat theare are
mo binding methods. 16 i the method that |
have alwaye to loarn afresh [

" Why T
treatment T

CJousl a8 o real life o two lites are exacdly
the samie, and canmnl b recorded 0 ax sotly tha
BRI WAY, N D Ii-i;.ifll_iil_ SioiFand ol lf'l['l[ljlg'-lf!;'l'l.
prsop e, o fferent events, cannod ba told withk

efscacy of & samilar plan.'
Am | to take af, then. that thare are
n sharp wdges at thwe bounds of dramatic
- i i
are

“"There are mn Boogpila évoent, of courss, thasn
tox smat the demands of the specanl case. Thors
LT T T frly D _I"_-'_'uul'.'::l-l ol art L Hl;l- And
the adeplion of sediled formula would

L {opee
"'-’“ [mr.l'll.-
- He went 4o one of tha hnekcases prel fonk
down a quartsc volume bound in whits vellym
'l-_qr_n:m: Lhe pages OveT rapedly, he beran 1o

' !-'l"nl;'l: -

U1 don't want to e orscular. but do ra-
mémnbar the immutable law of variety, Nature

i _ You mAy roam
the whode world, as 1 have, and you won's
discover Led R that ars ahsclutely & maich,

: How muel more striking ia the dive PRl w
whon yom gef under the sk v towck
. ¥om gel umder the skin, when yen touck
dmpositsom, mood, talont 1" '

What is that froen ¥ | Akl

“Ahat 12 the way | driod i put my idea an

jrart writben. | the subjoot 1m ° His Houss in Order." ™

Lioed ¢ach subject regulals i owh |
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tive, tha experumental, ths teatative madp ol
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Are there. tham, no binding prin- |
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“Ia wame thames which sugpest thesiselves
pivva on trial their own unhtesa?

“Cortaimly. Hut that balongs io the :'q'tTH:'ul."l::
woak, You may take st that you cam do any.
thifig voil wish on the rtage. DPat the chowws &
p matter of voar own arfisle conssencs, N Lhe
lirsl place Anel 1m the seeosd pfln::'--'* the LA
Lily and guality «f your skill in the servece.

“ Iy the way, | FURIEHMG N PEAY CORAEraclnn I
t":' i iﬂ = i-i"["!_ I!r r‘!‘;l#l Jﬂr!i % L I;E IEIJL"‘JI!]EI
= §

o E"ll"'.ll'l",. 'Ii‘ll.lll_.:rf'i nll tha lf.’l'-'_l.!._:f[l MaY Yary B
*{M course Lthero 15 Thers ars lods of rules |
Bruid of them can b classed under ope

“ And that?™

“j.-:'r;.:*:i.' [ Rl A 1!:-'-;-;'.-_;5_}. belgowdr 1 l-':'l:'.ri-:'-.'
Thore 13 no art without it. The groupdwork of |
a play, an wobl as of 1t character, mismt Ba bogic
Cruse-—<affect | Cagse—<effoct! The pendalum
fwings batwesn the two Twe of the most sy
stantial parts of the fabric wheh go o make
Up & hno pElay are ogee amnd intuition. 'Withaut
the hrst you can't constrecd a play. Withouwt
tha second vou can't wribe 1t 1"

“Where doss intuition some in ¥

" 1t rlllil'.lll.liﬁa_l"l the pounts of view., You, a man.
AFE TeEFNA S Wiriting of & woman, and vou st
ok froomy her jrl'.lIhE e f e i ¢ t:'hli what
¢natdéd Shakesprare to creates Portia. Beatrics
Al LR reuk af Hoaa womnderly]l women Ie .51
understancing. priacipally.” |

:* L1U+ !!u.r:.h |"rlf.li"‘i- h;-'llhl_ll‘-_"! *_l,q-_.u I:H"l‘.'.ih'.]nq hﬁjﬁ |
SUiors Lo riss o thm Y

“Laond parts make pood acters

revend ho [ =W IR Lhat nirsa
A |

Thai i'.l, thev
aris do nosd b 4] I.fiJ[I'!n-I OF Wgoomn.
i il JIuvL UEN"EmEr B L Ll Teld ST e
pier all & power, even il I | - ]
T A ! » TYRR NI b pol coracsdaua !
U dou spoke of the pendulum A InELLE e
1-.-.|'~|"r5| CaUSa ar i cflfect ”'-l.":l IL YW ng -:ln'l.l“—ﬂlil:
ally in any other wiy? For instancs bedwaan |
chimady and Eaihda, oF iragedy i!l.'l.'l-;ﬂ-!-ltlmmﬁ;ﬁ-'
[-I;:.-_l:i‘l: aor character and harl [act i - | '

Ll 'EI"J’]'! Fres :s_!-i bat wmly if situation exlls |
ik, e arn very ollen oooastoss when |
'uhl-'l‘*llnl"'il"! w " ' ' 4 4 |
h Conlrasts are the perfection of good ot snd -
rre most &ffective when they presant Lhemeolves
H—'Ji_' L :.'Jr:;n:: Lthem o 1= vilee A ol ] o so ouS
RFLISE 8 o artesk at sl 1™ |

“ Boloro we part | want you ko say, uf yoa |

i

- that we hoar of ™

(o the medern dramatists to write it 1™
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don"t mind, what rou think of the progress of
Amerioan ark.”

“ 1 may with the greatest pleasare, and guits
el il :I::u"!"'l'|_1'|'l that dramatic art n
Amérsta 4 advancing by loaps and bounds.

b The audiencseaT (b, £ my mind tbf‘
American audience B tha most infelhpest 10
the Enphish-sneaking workd. I love Anserita

Thm 1 sav spade of thae fact that
cogvdd from them af timos, &8 1 baltave,
Ted, the changs In

world ;3  the

9} Il oyere tho
drama o

sl Amerseoans
| I."l-'.||!_ I
BROAIFICT LT sl B

| |
s wWhal i Forne
change [Fodm ET T
Latursimm."

"atd what s Youur opifnraa as i eontinudigs
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angd romantic
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WAL THOE, "lnll 4 LFE L el i-nrﬂ-[ -r-._'-i-;';-;-;_1'1.1![_'-:. W hen
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“ How dn you think the new achonl] will ba

alfscied by the National Loy Theatre

Fiaaro
- "1 bail L with dolight: 1 only hope tha naws
1% true. I it aims and seethods justify what
-i':""'_l_*_rf' iold, it will render & service to Bt only
1-,i1lr*:1-:1'.'!_n ‘!.r.‘.I:-.“ H MO -|:l.-u*|.1,. but to Pritiak
ff'"l':ﬁ' in vict, all drama will benefit. It wil)
UBIR, 1N my view, o show that there is already
ifl eEXSienoe a vory fine
wm 1 .-. = |
. i -_'H-:II-E- ']""".'4':1.'.ri|.;' drama.
i vorwth TEs - - e | : =
" .-l | -:_:",-]”-:u{ can improve, atsd will improva
..I i 3 B !i_q'u_,:_' 14 Elrl"lfl"'r!t It. ] I'l".l.li & Erask
'ilti_l_ll_-n_l.'-llit 1-!|ﬁ. 'T]!:"'I.:ll-il'l-! lljr_ il'l. Ii_l_‘ WY I_-Ir E:h“
crention of pocd moders drama. But T know o
;-1” "‘““'I: operfating againat the. el gt wm ol
LI TL T p—— : > s
stage. 1-..E"_l5_hllna_n_|,ur“ the English-speaking
L1y N . 'I.'rl,;l:._ill th’]ll I'_'_I]':l_l':ll':-'llu llll_'_l_n T lhg- i_nnhl_-!.i'l_:r

~ imoro has a habit, perhans w gk hi

ing illra_i:l.'il. of u_u:-r-.-n'-.--i-:r:&-ﬁl.;alr:..;it?;;:i:l ]r'-rlfl.:.r-";:::ﬁ:?:-
his words. As he apoke the last puﬁli.':-r:lplh!-
moved quickly about the room. At the last b
put on & pair of heavy gold-rimmmed spectac
I sewmod 2s th Ing for sat
Gl those elusive

ot ac|es.

Copvright In United
Fraas Pubilishing

Glatoa af Amarica, 197,
Warld,"

Company, ** New Yark

siugh he wers looking (or scame

English drama—that ja |



